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AO2 ADVANCED TEST 

 

SOURCE A: The opening pages from Pride and Prejudice by Jane Austen. Originally 

published January 28, 1813 

 

Chapter 1 

It is a truth universally acknowledged, that a single man in possession of a good fortune, 

must be in want of a wife. 

However little known the feelings or views of such a man may be on his first entering a 

neighbourhood, this truth is so well fixed in the minds of the surrounding families, that he is 

considered the rightful property of some one or other of their daughters. 

"My dear Mr. Bennet," said his lady to him one day, "have you heard that Netherfield Park is 

let at last?" 

Mr. Bennet replied that he had not. 

"But it is," returned she; "for Mrs. Long has just been here, and she told me all about it." 

Mr. Bennet made no answer. 

"Do you not want to know who has taken it?" cried his wife impatiently. 

"You want to tell me, and I have no objection to hearing it." 

This was invitation enough. 

"Why, my dear, you must know, Mrs. Long says that Netherfield is taken by a young man of 

large fortune from the north of England; that he came down on Monday in a chaise and four 

to see the place, and was so much delighted with it, that he agreed with Mr. Morris 

immediately; that he is to take possession before Michaelmas, and some of his servants are 

to be in the house by the end of next week." 

"What is his name?" 

"Bingley." 

"Is he married or single?" 

"Oh! Single, my dear, to be sure! A single man of large fortune; four or five thousand a year. 
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What a fine thing for our girls!" 

"How so? How can it affect them?" 

"My dear Mr. Bennet," replied his wife, "how can you be so tiresome! You must know that I 

am thinking of his marrying one of them." 

"Is that his design in settling here?" 

"Design! Nonsense, how can you talk so! But it is very likely that he may fall in love with one 

of them, and therefore you must visit him as soon as he comes." 

"I see no occasion for that. You and the girls may go, or you may send them by themselves, 

which perhaps will be still better, for as you are as handsome as any of them, Mr. Bingley 

may like you the best of the party." 

"My dear, you flatter me. I certainly have had my share of beauty, but I do not pretend to be 

anything extraordinary now. When a woman has five grown-up daughters, she ought to give 

over thinking of her own beauty." 

"In such cases, a woman has not often much beauty to think of." 

"But, my dear, you must indeed go and see Mr. Bingley when he comes into the 

neighbourhood." 

"It is more than I engage for, I assure you." 

"But consider your daughters. Only think what an establishment it would be for one of 

them. Sir William and Lady Lucas are determined to go, merely on that account, for in 

general, you know, they visit no newcomers. Indeed you must go, for it will be impossible 

for us to visit him if you do not." 

"You are over-scrupulous, surely. I dare say Mr. Bingley will be very glad to see you; and I 

will send a few lines by you to assure him of my hearty consent to his marrying whichever 

he chooses of the girls; though I must throw in a good word for my little Lizzy." 

"I desire you will do no such thing. Lizzy is not a bit better than the others; and I am sure she 

is not half so handsome as Jane, nor half so good-humoured as Lydia. But you are always 

giving her the preference." 

"They have none of them much to recommend them," replied he; "they are all silly and 

ignorant like other girls; but Lizzy has something more of quickness than her sisters." 
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"Mr. Bennet, how can you abuse your own children in such a way? You take delight in 

vexing me. You have no compassion for my poor nerves." 

"You mistake me, my dear. I have a high respect for your nerves. They are my old friends. I 

have heard you mention them with consideration these last twenty years at least." 

"Ah, you do not know what I suffer." 

"But I hope you will get over it, and live to see many young men of four thousand a year 

come into the neighbourhood." 

"It will be no use to us, if twenty such should come, since you will not visit them." 

"Depend upon it, my dear, that when there are twenty, I will visit them all." 

Mr. Bennet was so odd a mixture of quick parts, sarcastic humour, reserve, and caprice, that 

the experience of three-and-twenty years had been insufficient to make his wife understand 

his character. Her mind was less difficult to develop. She was a woman of mean 

understanding, little information, and uncertain temper. When she was discontented, she 

fancied herself nervous. The business of her life was to get her daughters married; its solace 

was visiting and news. 
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Read the whole of Source A (above) and then answer the following questions on lined 

paper.  

Question 1 

How does the writer use language to present the characters? You could include the writer’s 
choice of:  

 Words and phrases  

 Language features and techniques  

 

Question 2 

How has the writer structured the text to engage you as a reader? You could write about:  

 How and why the writer changes the narrative focus throughout the source  

 Any other structural features that interest you.  
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AO2 ADVANCED THERAPY 

 

Language AO2: Explain, comment on and analyse how writers use language and structure to 

achieve effects and influence readers, using relevant subject terminology to support their 

views. 

 

AO2 is divided into two parts.  Here is a summary of the skills AO2 assesses. 

 

 

 

 

 

  

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Explain, comment on and analyse how 

writers use language to achieve effects and 

influence readers, using relevant subject 

terminology to support their views. 
 

 

Explain and analyse what effect the writers 

want to have on their reader (you) through 

the language they choose? What do they 

want you to think, feel, imagine? 

You need to be able to spot 

powerful and effective language 

or language devices. 

You need to try and use the relevant 

terminology in your response. 

Then select the key parts of the 

language you have spotted to use 

as evidence. 
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These therapies will focus on allowing you to practise some of the skills needed to be 

successful in AO2 broken down into Language and Structure. 

Explain, comment on and analyse how 

writers use structure to achieve effects and 

influence readers, using relevant subject 

terminology to support their views. 
 

 

Explain and analyse what effect the writer 

wants to have on their reader (you) through 

the structural devices they use? What do 

they want you to think, feel, imagine? 

You need to be able to spot 

effective structural devices. Then select the key parts of the 

structure you have spotted to use as 

evidence. This can sometimes be 

harder to do than with language. 

You need to try and use the relevant 

terminology in your response. 
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There are three types of irony: 

 

1. Situational Irony: where actions or events have the opposite result from what is 

expected or intended 

 

2. Verbal Irony: where someone says the opposite of what they really mean or intend. 

 

3. Dramatic Irony: occurs when the audience or reader of a text knows something that 

the characters do not 

 

 

Situational Irony Examples: 

 

1. There are mice infesting the office of a pest control service. 

2. A hairdresser has a bad hairstyle. 

3. A post on Facebook complaining about how rubbish Facebook is.  

 

Question 1: Can you think of any other examples of situational irony? 

 

 

Verbal Irony Examples: 

 

1. Looking at her son's messy room, a mum says, "You could win an award for 

cleanliness!" 

2. On the way to work, someone gets a flat tyre and says, "Excellent! This day couldn't 

start off any better!" 

 

Question 2: Can you think of any other examples of verbal irony? 

 

 

Dramatic Irony Examples: 

 

1. The audience knows that a killer is hiding in the closet, but the girl in the horror 

movie does not. 

2. The audience knows Juliet is not reall  dead ut Ro eo doesn’t. 
 

Question 3: Can you think of any other examples of dramatic irony? 

 

 

LANGUAGE 

IRONY 



 

 

4 

 

 
Sarcasm uses irony to mock or show a dislike of something. Sarcasm is often used in reviews 

on websites like Trip Advisor or Amazon. 

 

  
 
Question 1: Highlight three examples of sarcasm in the above review.  What is the effect of 

this sarcasm on the reader? 

 

 

Satire  

 

This type of writing uses sarcasm, irony, and exaggeration to mock and ridicule a person, 

place, or thing. It might make a point of criticising so eone’s stupidity or mock an aspect of 

society. 

 

 

Question 2: Read the extract below and write a paragraph discussing how the writer uses 

irony, sarcasm and satire to convey their attitude towards Hipsters. 

 

The hipster is the modern-day apathetic consumer, detached political activist and glorified gatekeeper of all 

that is cool. 

 

Hipster culture prides itself on being far removed from the mainstream. Indie music-loving hipsters maintain 

a steadfast avoidance of chain coffee shops and use nothing but Apple products, so naturally one cannot help 

but admire their perseverance and determination not to become mainstream. 

 

Hipster culture has led to the establishment of a variety of ma-and-pa coffee shops, the return of giant 

glasses and the rise of Whole Foods. Veganism has become so much more than a sanctimonious eating 

choice and it has ne er een cooler to wear so eone else’s ragged and steriousl  stained clothing. 

SARCASM AND SATIRE 
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Remind yourself of the different Rhetorical techniques: 

 

 Rhetorical Questions 

 Repetition 

 Rule/List of 3 

 Parenthesis: A word or phrase that is inserted into a complete sentence as an aside 

or piece of extra information for the reader. Dashes, brackets, or commas. 

- T o o th i to the school year and I was sick of the homework – or lack of it – 

handed out by my English teacher. 

 Antithesis: opposite words or ideas are put together in a sentence or phrase. 

- "If a free society cannot help the many who are poor, it cannot save the few who 

are rich." 

 

 

 

  
Bias is when a writer gives a very one-sided point of view on a topic (for a quick reminder 

look at Master Therapy). 

 

Question 3: Using the letter below, analyse how the writer uses satire, sarcasm, rhetoric 

and bias to convey their attitude towards the food served on a recent flight.  Make notes in 

the margin to identify and comment on the use of all four features.  

 

_______________________________________________ 

 
 

Dear Mr. Branson 

  

REF: Mumbai to Heathrow 7th December 2008 

  

I love the Virgin brand, I really do which is why I continue to use it despite a series of 

unfortunate incidents over the last few years. This latest incident takes the biscuit. 

 

Ironically, by the end of the flight I would have gladly paid over a thousand rupees for a 

single biscuit following the culinary journey of hell I was subjected to at the hands of your 

corporation. 

  

RHETORIC 

BIAS 
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Look at this Richard. Just look at it:  

 

I imagine the same questions are racing through your brilliant 

mind as were racing through mine on that fateful day. What is 

this? Why have I been given it? What have I done to deserve this? 

And, which one is the starter, which one is the desert? 

  

You don’t get to a position like ours, Richard, with anything less 

than a generous sprinkling of observational power so I KNOW you 

will ha e spotted the to ato ne t to the two ellow shafts of sponge on the left. Yes, it’s 
next to the sponge shaft with the green paste. That’s got to e the clue hasn’t it. No sane 
person would serve a desert with a tomato would they? Well answer me this, Richard, what 

sort of animal would serve a dessert with peas in: 

  

I know it looks like a hajji ut it’s in custard, Richard, custard. It 

must be the pudding.  

 

Well ou’ll e fascinated to hear that it wasn’t custard. It was a 
sour gel with a clear oil on top. Its only redeeming feature was that 

it managed to be so alien to my palette that it took away the taste 

of the curry emanating from our miscellaneous central cuboid of 

beige matter. Perhaps the meal on the left might be the desert 

after all. 

  

Anyway, this is all irrelevant at the moment. I was raised strictly but neatly by my parents 

and if they knew I had started dessert before the main course, a sponge shaft would be the 

least of my worries. So let’s peel back the tin-foil on the ain dish and see what’s on offer. 
  

I’ll tr  and e plain how this felt. I agine eing a twel e ear old o , Richard. Now imagine 

it’s Christ as orning and ou’re sat there with our final present to open. It’s a ig one, 
and ou know what it is. It’s that Good ans stereo ou picked out the catalogue and wrote 
to Santa about. 

  

Onl  ou open the present and it’s not in there. It’s our ha ster, Richard. It’s our hamster 

in the o  and it’s not reathing. That’s how I felt when I peeled ack the foil and saw this: 
  

Now I know what ou’re thinking. You’re thinking it’s 
more of that Bhajji custard. I admit I thought the same 

too, ut no. It’s ustard, Richard. MUSTARD. More 

mustard than any man could consume in a month. On 

the left we have a piece of broccoli and some peppers in 

a brown glue-like oil and on the right the chef had 

prepared some mashed potato. The potato masher had 

obviously broken and so it was decided the next best 

thing would be to pass the potatoes through the 
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digestive tract of a bird. 

  

Once it was regurgitated it was clearly then blended and mixed with a bit of mustard. 

Everybody likes a bit of mustard, Richard. 

 

By now I was actually starting to feel a little hypoglycaemic. I 

needed a sugar hit. Luckily there was a small cookie provided. It 

had caught my eye earlier due to its baffling presentation: 

  

It appears to be in an evidence bag from the scene of a crime. A 

CRIME AGAINST BLOODY COOKING. Either that or some sort of 

back-street underground cookie, purchased off a gun-toting 

aniac high on his own suppl  of east. You certainl  wouldn’t 
want to be caught carrying one of these through customs. Imagine 

biting into a piece of brass, Richard. That would be softer on the 

teeth than the specimen above. 

  

I was exhausted. All I wanted to do was relax but obviously I had to sit with that mess in 

front of me for half an hour. I swear the sponge shafts moved at one point. 

  

Once cleared, I decided to relax with a bit of your world-

famous onboard entertainment. I switched it on: I apologise 

for the ualit  of the photo, it’s just it was incredi l  hard to 
capture Boris Johnson’s face through the flickering white lines 
running up and down the screen. Perhaps it would be better 

on another channel: 

  

 

Is that Ray Liotta? A question I found myself asking over and 

over again throughout the grueling half-hour I attempted to 

watch the film like this. After that I switched off. I’d had 
enough. I was the hungriest I’d een in  adult life and I had a 
splitting headache from squinting at a crackling screen. 

  

My only option was to simply stare at the seat in front and wait for either food, or sleep. 

Neither came for an incredibly long time. But when it did it surpassed my wildest 

expectations: 

  

Yes! It’s another cri e-scene cookie. Only this time you dunk it in the 

white stuff. 

  

Richard…. What is that white stuff? It looked like it was going to e 
yoghurt.  

 

It finally dawned on me what it was after staring at it. It was a mixture 
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between the Baaji custard and the Mustard sauce. It reminded me of my first week at 

university. I had overheard that you could make a drink by mixing vodka and refreshers. I 

lied to  new friends and told the  I’d done it loads of ti es. When I atte pted to ake 
the drink in a big bowl it formed a cheese, Richard, a cheese. That cheese looked a lot like 

your bhajji-mustard. 

  

So that was that, Richard. I didn’t eat a lood  thing. M  onl  uestion is: How can ou li e 
like this? I can’t i agine what dinner round our house is like, it must be like something out 

of a nature documentary. 

  

As I said at the start I lo e our rand, I reall  do. It’s just a sha e such a si ple thing could 
bring it crashing to its knees and begging for sustenance. 

  

Yours sincerely, 

 

Mr. Smith 

 

_______________________________________________ 
 

 

Question 4: Look again at the letter to Mr. Branson. Write two to three paragraphs 

exploring how the writer uses structure to move the reader through the text and his 

argument? 
 

You could include: 

 The use of narrative and narrative voice 

 Structural techniques used to build the argument. 

 The way the letter is organised to persuade the reader. 

 

Example: The writer structures the letter using a linear narrative. This carries us, the reader, 

through their flight and their experiences in the order they happened.  The effect of this is 

that each e  u fortu ate i cide t  that is prese ted to us adds to the reader’s sense of 

disappointment and disbelief and places us alongside the writer in feeling baffled by the low 

quality service.  It also adds to the humour of the letter. Each one of these incidents on their 

own would be amusing but together, presented to the reader one after the other, and 

happening to the same person, makes it very funny.   

 

 

 

Question 5: Write a one page response for Virgin Airways as Richard Branson. 

STRUCTURE 
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 Try to copy the use of language and structure to move your reader through your 

argument. 

 

Example:  

Dear Mr. Smith, 

 

Thank you for taking the time to write to us at Virgin Airlines about your recent experiences. 

 

We are delighted to hear that you love the Virgin brand. As one of the world’s leading 

airlines, we enjoy hearing that our customers love us.  So, as you can imagine, we are 

disappointed to hear that you ere ’t pleased with the food and entertainment on your 

recent flight to Heathrow. 

 

Let me offer you an answer to your question Mr. Smith: yes, it is indeed a tomato custard 

desert. You’re right, Mr. “ ith, you do ’t get to y positio  ithout so e ele e t of 
obser atio al po ers a d, as I’  sure you’ll agree, a sense of enjoyment when pushing the 

boundaries of culinary delights.  So, yes, Mr. Smith, that is in fact tomato custard, delicious 

is ’t it.  Did you try it?  
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